FOREWORD 


p. xvii--is followed by one blank page, each 1000-word 
essay is followed by two blank pages) whereon the author 
will write down his comments/observations/further thoughts 
on what he has herein written as he reads his own work. 

In addition, all of the pages in the final section of each 
of the primary parts of the present work (sections H, M and 
Q) are blank, From the author's perspective, then, Com- 
parative Aesthetics: A Workbook represents a transition-- 

a formalized transition--between what has been written and 
what will be written. 


What, from the perspective of all persons other than the 
present writer who may read Comparative Aesthetics: A work 
book, is the end to which the present work may be a means? 


Answer; The ends to which the present work may be utilized 

as a means by readers hereof are virtually infinite. Some 
readers may choose to read Comparative Aesthetics: A Work- 
book because they are interested in familiarizing themselves 
with the author's ideas on the nature of the work of art 

not only qua phenomenon that is liberated by the artist from 
particular empirical spatiotemporal coordinates but also qua 
phenomenon that is, during all moments of its existence, in- 
separable from particular empirical spatiotemporal coordinates, 
Other readers may choose to read the present work solely for 
the purpose of refuting the author's ideas on the nature of 
the work of art and on the nature of the processes of creation 
and aesthetic appreciation. Other readers may choose to read 
the present work because they are interested in learning "how 
to" bring into existence an autonomous-aesthetic phenomenon 

or because they are interested in learning "how to" appreci- 
ate aesthetically a work of art. (The reader who has chosen 

to take up the present work because he is interested in learn- 
ing "how to" create a work of art or "how to" appreciate aes- 
thetically a work of art is hereby informed that Comparative 
Aesthetics: A Workbook is not a "how to" manual.) Still other 
readers may choose to read the present work because they are 
interested in knowing what examples the author has used to 
support his hypotheses, Whatever the end(s) to which the 
present work may be a means for any given reader hereof, 

every reader who presents himself to Comparative Aesthetics: 

A Workbook has, it goes not without saying, the option of 
utilizing as he sees fit the printed texts and the blank pages 
in the present work. 








